Th rough almost poetic vignettes such as this, the "truth" about the young people's living situations becomes apparent. Gallagher writes that "preserving dignity in the face of economic hardship is a common theme among socio-economically disadvantaged young people" (38). In order to engage disadvantaged students in academic pathways, Gallagher demonstrates that youth must fi nd comfort in the care provided by the school system. Th is engagement directly translates into fewer students dropping out of the educational institutions that Gallagher studied. Gallagher's conclusion that dramatic work in both classrooms and theatre spaces has a signifi cant impact on student retention is highly relevant today.
Gallagher's assessment of the importance of drama in educational settings aligns with Tracey Moore's argument that the slow, communal, and physical nature of theatre "may be the cure for what ails us in the digital world." Like Moore, Gallagher describes how drama students are forced to step into another person's shoes; that task is impossible without developing empathy. Moreover, in theatre classrooms, students are allowed to experiment, to collaborate, and to work creatively through human struggles, without spending time on a phone or laptop. Gallagher demonstrates that the human, slow, and collective nature of theatre provides urban youth with a space to be-a space, returning to the grade eleven student's questions, in which young people not only have the freedom to ask questions but also know they are being heard. 
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